
 
 
 



��������	��
���
���������������	� �
���������������

��	����������	���������� ������

� �	 � �

 
Texas ranchers Jane and Slim Smith take their Pony to a carnival held at the Seaport in Galveston, Texas, 
where children can ride him at the petting zoo.  After the carnival is over, Slim and Jane return their Pony to 
his trailer and they take a short walk.  The Pony is taken by mistake from the trailer and put on board a ship 
that sets sail for the south Atlantic. 
  
After sailing for days, a violent storm rages in the south Atlantic.  The Pony falls overboard in his cage into the 
rough seas.  The cage opens, and he swims to shore.  He sings about being lost, sad and upset. 
  
The Pony meets a young Argentine cowboy, Gauchito, who sings about Patagonia, Argentina, where the 
Pony has landed.  Gauchito decides to help the Pony find his way home to Texas.   
  
In Buenos Aires they meet Puma Rivero (a puma who brags about being the best tango dancer in the world). 
Puma Rivero sings a tango in which he directs Gauchito and the Pony to travel north.  They get onto a 
jangada (typical boat) and continue their trip on the Parana River.   Paraguay lies to the left and Uruguay to 
the right.  They disembark, and an adventure occurs.  Thinking they are jumping over logs, instead they are 
jumping over crocodiles! 
  
Gauchito and the Pony encounter Señorita Goncalves, who sings about the rain forests of Brazil.  Continuing 
north, they travel through the jungle and meet Anaconda, who tells them to detour to Bolivia since the 
Amazon is a dangerous place.  But first he sings, “Give me a hug good-bye!”  
   
The chorus sings about Pachamama (Pachamama means “mother earth” in Quechua, an indigenous Andean 
Indian language). Gauchito and the Pony continue to Peru.   A fast waltz describes Lima, city of kings and 
silver, Incas and beautiful cathedrals.  They go onwards to Colombia. There they hear a cumbia, a typical 
dance from Colombia. They continue to Venezuela…. 
  
A turpial, the national bird from Venezuela, directs Gauchito and the Pony to travel first through the Sabana of 
Venezuela to Caracas and then to the shores at La Guaira, where they’ll embark on an air balloon which, 
instead of going to Mexico as planned, detours to Puerto Rico. 
  
In Puerto Rico, Gauchito and the Pony meet a salsa band that is going on tour to Mexico.  Assisted by the 
band, they sneak onto the band’s private plane! 
 
Gauchito and the Pony experience marimbas in the southern Mexican city of Veracruz, then mariachis in 
Mexico City.  From there they intend to make their way to Galveston, Texas, via a houseboat that they board 
in Tampica, on the eastern coast of Mexico.  Once again they are caught in a storm!    
 
Finally, Gauchito and the Pony arrive in the USA; however, due to the storm they end up not in Galveston as 
planned but in New Orleans! Just in time for Mardi Gras, they hear Dixieland music blended with rap. 
 
They continue on their way.  A friendly truck driver gives them a ride directly to the Smith ranch.  Home at 
last!  The Pony reunites with Jane and Slim and the Smiths welcome Gauchito into their family.  Gauchito, 
Pony and Chorus sing a final song about their experience, an anthem of hope and unity. 
  

 
 
 
 
 
 
 



 

 
Dear Educators: 
 
It is always a pleasure for QSO to be able to provide a wonderful, unique 
musical experience for your school with the Queens Symphony Orchestra’s 
Arts-In-Education Program, Young People’s Concerts (YPC).  We hope that 
you enjoy the concert and that the students come away inspired to learn more 
about the world of music, maybe even start to learn an instrument!  
 
This Study Guide  has been put together to help you prepare for the 
performance you will be attending with your students.  Feel free to copy pages 
of this study guide to pass out to them.  It is also available in a downloadable 
version on our website at queenssymphony.org.  We performed the world 
premiere concert version in 2007 and have since performed the work with the 
singers in costume and semi-staged.  We are also now projecting images that 
invoke the geographic places of the musical selections.  We think you’ll enjoy 
this constantly evolving concert! 
 
QSO is proud to present Young People’s Concerts for the students of New York 
that reaches over 8,000 students per year.  Now in our 59th season, Queens 
Symphony Orchestra is the only professional symphony in the borough and the 
Arts-In-Education program is QSO’s way of educating the youth of Queens.   

 
QSO has a long history of offering Young People’s Concerts each year, 
following in the tradition of Leonard Bernstein’s youth concerts.  Please 
remember to include QSO events in your planning for your next school year. 
Call in advance to make your reservation at 718-973-8080, or reserve your 
seats online at KupferbergCenter.org/revelations.  
 
Sincerely, 

 
Lynda Herndon 
Executive Director 
  

 
 
 
 



 
 

2011-2012 Season – Our 59th Year 
 

ARTS-IN-EDUCATION PROGRAM 
Young People’s Concerts 

 
 

Gauchito and the Pony 
 

Thursday, May 3, 2012 – 10:30 am concert 
 

–  presented at –  
 

Kupferberg Center, Queens College 
 

featuring 
  

Constantine Kitsopoulos, QSO Music Director 
Carlos Franzetti, Composer 

 
 

PROGRAM 
 

I. Opening      VII. Colombia Cumbia  
II.  The Storm      VIII. Venezuela Turpial 
III.  Gauchito in Argentina    IX. Puerto Rico and the Coqui 
IV. Buenos Aires Puma Rivero   X. Mexico 
V. Brazil Senorita Gomez    XI DixieRap in New Orleans 
VI. Altiplano. Bolivia & Peru    XII. Hello Americas  

 

                                   
 

 
This program is supported, in part, by public funds from the New York City Department of Cultural Affairs, in partnership with the City Council, 
New York State Council on the Arts, celebrating 50 years of building strong, creative communities in New York State’s 62 counties, Fund for the 
City of New York, New York State and City Department of Parks and Recreation, New York City Department of Education, Queens Delegations 
of the New York State Assembly and New York City Council with additional funding from New York State Senators Joseph Addabbo and 
George Onorato, Assembly Members Michael Gianaris and Audrey Pheffer, and City Council Members Leroy Comrie, Daniel Halloran, Peter 
Koo, Karen Koslowitz, Eric Ulrich and Mark Weprin. Corporate, foundation and community supporters include Astoria Federal Savings Bank, 
Con Edison, Deloitte & Touche, Meet the Composer, Open Society Foundations, Queens Chronicle, Queens Courier, Queens Tribune, St. John’s 
University, Times Ledger Newspapers and the Music Performance Fund of Local 802, American Federation of Musicians. 
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CONSTANTINE KITSOPOULOS  – QSO Music Director 
 

Constantine Kitsopoulos has been at the artistic helm of the Queens Symphony Orchestra for six seasons, 
and is only the third Music Director in QSO’s 59-year history.  Constantine Kitsopoulos has made a name 
for himself as a conductor whose musical experiences comfortably span the worlds of opera and 
symphony, where he conducts in such venues as Carnegie Hall, Alice Tully Hall and Royal Albert Hall, 
and musical theater, where he can be found leading orchestras on Broadway.  Kitsopoulos has conducted 
symphony orchestras around the world including Pittsburgh, San Francisco, Detroit, Houston, Baltimore, 
Milwaukee, Colorado and New Jersey Symphonies; Tokyo, Hong Kong and Calgary Philharmonic 
Orchestras; the Russian National Orchestra; and New York Pops Orchestra at Carnegie Hall. On 

Broadway, Kitsopoulos was the Music Director and Conductor of productions including Coram Boy, La 
Boheme, Dracula, Les Miserables, Swan Lake, and A Catered Affair. For more information on our Music Director, 
visit www.kitsopoulos.com.  
 

CARLOS FRANZETTI – Composer 

Argentine–American composer Carlos Franzetti has developed an extensive career as composer, 
conductor and pianist. Mr. Franzetti studied at the National Conservatory in Buenos Aires and went on to 
pursue composition in Mexico with Humberto Hernandez and conducting at the Juilliard School with 
Vincent LaSelva. He then received the Konex, Pro Musica and Trofeu Laus Awards. His opera, Corpus 
Evita, earned him a GRAMMY nominee for best contemporary classical composition in 2005. Carlos 
Franzetti’s works have been performed and recorded with orchestras including Buenos Aires 
Philharmonic, Janacek Philharmonic and San Francisco Camerata. QSO performed the United States 
Premiere of his Piano Concerto No. 2 in 2007. QSO is proud to present his work Gauchito and the Pony. 

 
Queens Symphony Orchestra STAFF: 

 
Constantine Kitsopoulos, Music Director 

Lynda Herndon, Executive Director 
Kate Oberjat, Marketing & Communications Manager 

Dale Turk, Librarian 
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Students giving a standing ovation after a performance.�

 
 
 



 



Questions for Students  
 
What are some of the countries that make up Latin A merica? Which 
continents are they in? What languages are spoken t here? 
 
What makes Latin America “Latin”? 
 
What countries colonized South America? 
 
Who lived in Latin America before it was colonized by Spain (the 
indigenous people who were there prior to the Spani sh and Portuguese)? 
 
How many different styles of Latin American music c an you name? 
 
How many of those styles did you hear in “Gauchito and the Pony”? 
 
Do you hear any African influences in this music? 
 
Can you name some of the interesting percussion ins truments that you 
heard? 
 
How does music make you think about a particular cu lture or people? 
 
Suggestions for Teachers  
 
Visit www.carlosfranzetti.com to find out more abou t composer Carlos 
Franzetti. Mr. Franzetti was born in 1948 in Buenos  Aires, Argentina. He 
has composed music in various styles for many diffe rent settings including 
the concert stage, film and the theatre. Alternatel y you could simply 
Google  his full name to get an idea of what he’s done. 
 
“Gauchito and the Pony” provides a great opportunit y to discuss the 
variety of musical styles that come from Latin Amer ica. Gauchito’s journey 
through South America, Central America and on into North America is an 
opportunity to discuss Spanish colonialism, the ind igenous peoples of 
Latin America and how cultures clashed and meshed t o create something new 
in the music of the region.  
 
Percussion instruments play a critical role in the rhythms of Latin 
America. Various percu ssion instruments playing different rhythms are 
combined to create a rhythmic texture over which th e other instruments and 
voices play and sing. The sounds of the music made by the indigenous 
peoples of Latin America are combined with European  instruments that were 
brought from Spain during the Spanish colonization of the Americas. In 
addition to those influences, the music of the Afri can slaves also figures 
prominently into the mix.  
 
 
 
 
 
 
 



 Other Music to Listen to: 
 
This music is suggested listening for you and your students prior to experiencing the concert. It will help 
orient you and your students to some of the rhythms and sounds that you will hear. All selections are 
available at an iTunes music store as well as other online and retail outlets. 
 
Album -  Hecho en Cuba  
Artist -  Buena Vista Social Club 
Track -  Buena Vista Social Club 
 
Album –  Music from Bolivia 
Artist –  Pukaj Wayra 
Track –  Paqann Drums 
 
Album –  The Tantalizing Tangos of Argentina 
Artist –  Argentina Tango Orchestra 
Track –  Amigo Cavano 
 
Album –  Brazil Classics Volume 2 
Artist –  Almir Guineto 
Track –  Caxambu 
 
Album –  Mexico 
Artist –  Los Folkloristas 
Track –  El Torito 
 
Album –  Percussions D’Afrique 
Artist –  Madou Djembè 
Track –  Sogoni Coun 
 
 
Websites to Visit: 
 
www.smithsonianglobalsound.org/cultural_heritage_01.aspx 
 
This page contains a wealth of information about the music of Latin America. It includes music and video 
clips.  
 
http://en.wikipedia.org/wiki/Latin_American_music 
 
This page breaks down the musical styles of the various countries of Latin America and provides links to 
other articles and sites. 
 
http://www.lpmusic.com/ 
 
This website is the commercial site of LP which is the largest maker and dealer of Latin American 
percussion instruments. It’s interesting in that there are many photographs of the incredible variety of 
percussion instruments used in Latin American music. 



MUSIC ON THE WEB  
 

Interactive sites for children, parents, and teachers to learn about the  
orchestra, classical music composers, how to read music, and more: 

 
www.pbskids.org/music  This site is filled with games and music for young students. 
 
www.playmusic.org Learn about the instrument families and hear them played by kids 

like you! 
 
www.classicsforkids.com/games/index.asp 

Includes a music dictionary, games to help you learn composition, 
the various instruments, and note recognition. 

 
www.music.kids.us Play the piano, learn about sheet music, and use their music 

dictionary! 
 
www.good-ear.com  FREE musical ear training on the web! 
 
www.sesameworkshop.org/sesamestreet/music/  

Great advice for parents and teachers about getting youth started 
in music. Plenty of games and activities, too! 

   
www.childrensmusic.org  Music resources for kids, parents, and teachers. 
 
www.SchoolMusicMatters.com For teachers, a music education advocacy resource center filled 

with statistics, ideas, downloads, links, and more……  
 
www.classicalarchives.com The largest classical music site on the web! Download recordings 

and sheet music here. 
 
www.pbs.org/wnet/ihas  Learn the history of American Song. 
 
www.whyfiles.org/114music/4.html 

Listen to a 50,000 BC Neanderthal flute and learn about Mozart’s 
muse here. 

 
www.cl.cam.ac.uk/~mn200/music/composers.html  

Classical composer’s biographies here with links. 
 
www.fromthetop.org/education    A resource for lesson plans, music lessons, workshops, and other 
                                                          support for young musicians and composers (ages 9 through 18). 
 
www.kids.gov/k_5/k_5_arts_music.shtml           
                                                         This site is a portal to many other music websites. 

 
ORCHESTRAS WITH EDUCATIONAL SITES : 
 
www.oberlin.edu/opera Oberlin Conservatory website has biographies, music history, 

reference tools, and links. 
 
www.nyphilkids.org  New York Philharmonic’s kids website with great games! 
 
www.liphilharmonic.com/education/home-ed4.html 

Long Island Philharmonic site has music links for music education 
and youth orchestras.   

 
www.dsokids.com Dallas Symphony site contains a world of musical fun and learning 

for students, parents, and teachers. 
 
www.sfskids.org San Francisco Symphony music learning website is for kids and 

families filled with tons of learning activities and ideas. 
 
www.queenssymphony.org The website for Queens Symphony Orchestra-playing this concert! 



 

The Glossary of Latin Dances  

These and other dance terms can be found at www.thedancestoreonline.com.  

bachata - Sometimes referred to as the "blues music of the Dominican Republic" this Latin dance was 
developed there, borrowing from the Cuban bolero. 
 
bolero - Originally a Spanish dance and music developed in the late 18th century with a distinctive 
rhythm in triplet time at a moderately slow tempo. In Cuba in the 20th century it was further developed 
into a popular duple time dance. Modern Bolero is one of the rhythm competition dances in the American 
style of ballroom dancing. 
 
cha cha - The most recently developed of the Latin dances, cha cha takes on a happy, carefree expression 
and is usually danced to music with a tempo in the range of 110-130 BPM. 

contra body movement (CBM) - A movement of the body which turns the opposite hip and shoulder 
toward the direction of the moving leg. Often used to begin turning movements. 

contra-body movement position (CBMP) – a position achieved by moving the leg rather than the body 
by either crossing in front or behind. The foot position achieved by stepping in line with the standing foot.  

Cuban motion - Hip motion resulting from the alternate bending and straightening of the knees.  

cucarachas – Alternating side breaks to the left and to the right. These are also called side breaks. In the 
breaking action, the feet move from first position to second position.  

guapacha (guapacha timing) – Usually used in cha cha dancing. The timing changes from the standard 
1,2,3,4& to 1,2&3, 4& 1,2&3. No step is taken on the& count between 2 and 3, rather, the step normally 
taken on count 2 is delayed by ½ beat. 
 
jive - Somewhat similar to East Coast Swing the Jive is one of the five Latin competition dances. 
 
Latin dances – The partner dances originating from the Caribbean: mambo, rumba, merengue, etc. 

mambo - Similar to salsa but "danced on the second beat of the measure." 

merengue - A festive and happy Latin dance with tempo range from about 120 to 160 BPM. 

rumba - A slow, sensuous, romantic Latin dance which spotlights the lady and features much flirtation. 

tango - Characterized by stunning, sharp head-turns and provocative figures this Latin dance ranks in 
popularity among ballroom dancers only behind the waltz and foxtrot. 

salsa - A hot Latin dance hot which, when danced correctly, displays a lot of shakin', shimmying, and hip 
action. 
 
samba - The official dance of Brazil . This Latin dance has a tempo of about 100 beats per minute. 

 



 
 

Glossary of Musical Terms  
 

Many of these terms were found on: 
http://classicalworks.com/html/glossary.html  and 

http://www.naxos.com/education/glossary  
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INSTRUMENT FAMILY MATCH-UP 
 

Circle the instrument that doesn’t belong in each row. 
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  U    A    E    B    N    B   C    I    L    A  
 

  V    M   D   M   A    G   G   N   O    P 
 

  S    O    W   E    S     T   O   G   K   O 
 

  A    R    J     A   O    E   O   S    A    C 
 

 M    E    L    N    T    O   T    N   S    N 
 

  B    S    U    E     E    L   Y   E    F    Y 
 

  A    T    V    S    S     A   Z    B   R    S 
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Write your own review! 
 

A music critic’s job is to point out the strong and weak points in a performance. After 
you watch QSO’s performance of Gauchito and the Pony you be the critic! Include your 
opinions of the music, singers, the images, and overall experience….any aspect of the 
event that stood out to you as good or bad. 
 
 
 
 
(Headline) 
 
       by_________________________ 
        (Your Name) 
 
_______________________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________
_____________________________________________________________ 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
(draw a picture to run with your review and 
write a caption for it above) 
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Strings    Percussion 
1. Viola  1. Triangle 
2. Cello  2. Snare drum 
3. Violin  3. Timpani 
4. Double Bass 4. Bass Drum 
5. Harp  5. Cymbals 
   6. Wood block 
   7. Gong 
Woodwinds  8. Glockenspiel 
1. Oboe  9. Tambourine 
2. Piccolo  10. Celeste 
3. Bassoon  11. Xylophone 
4  Flute  12. Piano 
5. Bass clarinet 
6. Saxophone 
7. English horn        Brass 
   1. Trombone 
   2. French horn 
   3. Tuba 
   4. Trumpet 
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